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enjoyable films that weave insane plotlines with 
splashy and colourful visuals. Blood-soaked 
dementia with lashings of operatic violence set to the 
tunes of easy-listening beats... 
Following on from our popular first volume, Midnight 
Media is proud to present another batch of Gialli for the 
discerning cineaste to savour. 
The purpose of these scrapbooks is not to study in-depth, 
reuatee but to present some of the well known and not so well 
iid oun 2, \ known titles for quick reference in a style that’s both fun 
and easy on the eye. 
So, sharpen up your steel blade, slip on some black ‘hee bs. 
gloves and enjoy the contents of Giallo Scrapbook 2. i eee a ee ee a ears 
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Simona Sanna (Mimsy Farmer), a pathologist studying for a thesis on 
real and faked suicides, begins to hallucinate from stress; she imagines 
that corpses in the Rome morgue where she works are returning to life, 
even making love before her... An unduly hot summer is causing a rash of 
suicides blamed on “sun spots”, and one of Simona’s neighbours, Betty 
Lennox (Gaby Wagner), apparently shoots herself. Simona, convinced 
this death is suspicious, sets out to discover the truth with the help of 
Betty's brother, Father Paul Lennox (Barry Primus), much to the 
annoyance of her sexually frustrated boyfriend Edgar Fiorini (Ray 
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Front Cover Wttswration: original Italian 
post@iayt for SEVEN DEATHS IN THE 
GATS EYE. Back Cover illustration: original 
Prono art for BLACK BELLY OF THE 
TARANTULA (featured in Volume One). This 
page: DEATH WALKS ON HIGH HEELS. 
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¢ Alternative Title: Macchie Solari / ; Tension! / The Victim / Frissons D’ Horreur 
Year of Production: 1973 
~ — Directed by Armando Crispino 
% Cast: Mimsy Farmer, Barry Primus, Ray Lovelock, Carlo Cataneo, Angela 
Goodwin, Gaby Wagner 
é Running Time: 100 mins. approx. 
Z DVD Labels: Anchor Bay (USA), X-Rated (Germany) 
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¢ Opening with a bravura credits sequence that cheekily segues 

\ Tchaikovsky’s Concerto No. | for piano into a smooth ‘n’ easy Jazz-lounge 
tune, Duccio Tessari’s BLOODSTAINED BUTTERELY takes off 
effortlessly with the first murder, a superlative sequence that begins with a 
body rolling down a hillside in front of two terrified children, then follows 
the killer’s lengthy flight from the scene of the crime itself... Curiously the 
film then veers away from the graphic depiction of flick-knife slayings, as 
subsequent stabbings are off-screen, the character-led plot instead 
becoming involved in the forensic investigations and courtroom 
proceedings. Whilst this may disappoint fans of the giallo genre’s more 
traditionally splattery approach, BLOODSTAINED BUTTERELY is a 
top-notch thriller, with Helmut Berger turning in yet another impassioned, 
twitchy performance as crazy pianist Giorgio and Silvano Tranquili 
excelling as dogged cop Inspector Berardi. Good twist to the tale here too, 
making this a film to rank alongside other more well-known gialli from the 


early Seventies. 
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whilst photographing a pair of lovers. The woman in the photos, Jane 

( Vanessa Redgrave ), begs the snap-happy young man for the relevant 

pictures, and intrigued by her persistence he examines the developed roll 
of ‘film closely, enlarging portions of the images. Is that a man fe a gun 
in the bushes ? And could that be a corpse partially hidden behind a tree? 
a rs some impetus in his life, he sets out to corroborate his , 
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Director Michelangelo Antonioni subverts the giallo rulebook by presenting the 
{ viewer with a thriller that has no resolution and an infinite variety of interpretations. 
Clearly both in love with and slightly appalled by the vibrancy of mid-Sixties 
‘Swinging London’, Antonioni shows us the city as only an outsider (with Leftist 
leanings) can, and populates it with otherwordly characters whose own aimless, 
drifting lives and shallow personalities complement that of Hemmings himself, 
whose nameless photographer - egotistical, homophobic and sexist - finds purpose 
and stimulation through the deadly puzzle he is attempting to piece together. Has a 
> crime even occurred in the first place? H his in the mind of th 
1 crime even occurred in the first place? How much 1s in the mind of the ; 
ty at times appears tenuous? Sprawling, languid, 
BLOW-UP is a feast for the senses and the mind, 
and the ambiguous and surreal ending goes only some way towards ‘explaining’ the 
plot, and has proved exasperating to those who demand all loose ends should be 
‘firmly knotted at a film’s conclusion. Hemmings’ scenes with Vanessa Redgrave 
fairly sizzle, and his notorious romp with two teenage groupies allegedly features 
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\ photographer, whose grip on reali 
beautifully filmed and composed, 


the first glimpse of female pubes in a mainstream film. A brief appearance by THE 
YARDBIRDS ends in WHO-style guitar destruction... cool! Dario Argento allegedly 
hated this film so much that he reworked it in his own more visceral giallo DEEP 
RED (1975), which of course also features David Hemmings in top gear... 
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“ Alternative Titles: Blow U of Blo - “7 
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Susan Broderick 
Running Time: 111 mins. approx. 
DVD Label: Warner Bros. (USA) 
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Alternative Title: Misteria \ 

Year of Production: 1992 l 

Directed by Lamberto Bava aad 
Cast: Joanna Pakula, Tomas Arana, Frangois Montagut, Gianni 
Garko, Erika Blanc, Giovanni Lombardo Radice 7 
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Running Time: 94 mins. approx. 
DVD Label: Madacy (USA), Prism Italy (Italy) 
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( Sleazy beyond the bounds of decency, daft beyond belief, COLD BLOODED 
BEAST is perhaps the single most deranged giallo ever lensed... Klaus Kinski 
{in perfectly cast as the shifty-looking, chain-smoking Doctor Clay, typifying 
lo perfection the phrase “Physician heal thyself”, as he appears as certifiable 
is his loopy patients, who include the luscious Rosalba Neri as a shameless 
. und largely naked sex-addict (say no more!). Add in hefty doses of inter-racial 


f lesbianism, nymphomaniacal bonking, drizzle healthily with gouts of gore, 
ir well and Di Leo’s cinematic concoction is sure to please those viewers 
with a taste for the ridiculous! Some prints include near-hardcore-porno 

{inserts of female masturbation, and no definitive version exists of this grubby 


} shocker. The blood-drenched final massacre is loosely based on the real-life 
2 Richard Speck case. Dumb, depraved and totally irresistible Euro-Trash! 
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Directed By Fernando Di Leo 


Fast: Klaus Kinski, Rosalba Neri, John Ely, Margaret Lee, Monica Strebel, John Karlsen é 
Kunning Time: 97 mins. approx. ; > 
8 V1) Labels: Shrick Show (USA), Raro (Italy), X-Rated (Germany) tL 
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Whilst drinking in a Copenhagen bar, blind composer Peter Oliver 
(Anthony Steffen) overhears a woman being blackmailed, but the 
conversation is drowned out by juke-box music. Shortly afterwards 
Peter’s ex-lover Paola Whitney (Isabelle Marchall) - a model - is found 
dead at her agency in mysterious circumstances. Suspicion falls on the 
blind musician, who lives alone but for his faithful butler Burton 
(Umberto Raho), and Peter must set out to clear his name by unmasking 
the real killer, who is casting a shadow of death and fear over the streets 
of “wonderful, wonderful Copenhagen” as more women fall victim to a 
most bizarre murder weapon... 


a Ce ee ey” 


Rarely have gialli ever turned out as weird as Sergio Pastore’s amusingly trashy 
and violent CRIMES OF THE BLACK CAT. One has grown used to the most 
outré giallo killer motives and extravagant methods of murderous mayhem, but 
this Copenhagen-set thriller arguably tops the lot! Though saddled with a 
somewhat ponderous lead role from top-lining Anthony Steffen (Antonio de 
Teffe), whose role is based on (but markedly inferior to) that of Karl Malden in 
Dario Argento’s CAT O’NINE TAILS, the supporting cast is stuffed full of 
reliable giallo regulars like Umberto Raho, Sylva Koscina and Giacomo Rossi- 
Stuart. The comic-book storyline, owing a debt to Mario Bava’s BLOOD AND 
BLACK LACE along with several key Argento gialli, rattles along at a hectic 
pace, never for a moment becoming dull. Razors slash through throats and 
naked breasts with grisly abandon, especially during the notorious and oft- 
trimmed shower murder scene which takes Hitchcock’s seminal blueprint to its 
logical extreme. Photographed somewhat unimaginatively in a sub-Bava 
fashion, and with a less than scintillating score from Manuel De Sica, CRIMES 
OF THE BLACK CAT does however throw up a few memorable scenes, like 
the ORPHEE-inspired woman who stalks the streets swathed in a white hooded 
cloak, the “what’s in the basket” shocks that predate BASKET CASE by nearly 
a decade and the already-mentioned shower stall butchery. The bleak Northern 
European city setting also makes a pleasing break from the usual Italianate 
backdrops associated with this genre. 


Alternative Title: Sette Scialli di Seta Gialla 
Year of Production: 1972 

Directed by Sergio Pastore , 
Cast: Anthony Steffen, Sylva Koscina, Giacomo Rossi-Stuart, Umberto 
Raho, Jeannette Len, Renato De Carmine, Annabella Incontrera, Isabelle 
Marchall, Romano Malaspina 

Running Time: 96 mins. approx. 

DVD Label: Dagored (Italy) 
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death steps in 
the dark 


Kitty (Susan Scott), a Swedish photographer working in 
@ woman's murder from afar through a telescope. Nobo 
Kitty's story, especially the Police and he 
Hoffman), until a corpse is indeed discovered in the indicated locale. 
Shortly afterwards a chestnut seller - who had seen the killer fleeing the 
scene - has his throat brutally slashed by the assassin. More victims 
follow as the killer seeks to cover his tracks. Police surmise the killer is 
4 cripple, causing suspicion to fall on Alberto who has recently sprained 
his ankle, but he is himself convinced the key to the mystery lies in the 
fact that all the female victims were dancers. Can Kitty and Roberto 
crack the case before the limping killer catches up with them? 
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f DEATH CARRIES A CANE seems to have few fans 
bad as some critics have implied? It delivers in both th 
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Red Herrings, but it becomes fairly clear who the killer is towards the end, though Oe es short skirt and a te : rf even by giallo 
his motive is too glibly explained (and weak) to truly satisfy. Robert Hoffman is on. omen get a bum rap here oss killer is pretty daft stuff even scenes 
rather bland as a lead character, and it seems strange the Police would be so certain Se anes .. The unmasking of aeuex’s tired screenplay re-1 uns a a 
he is the vicious black-clad, floppy-hatted, leather-gloved killer merely because he ditzy ns “and director Maurizio eRIES A CANE (1973), to ee  outlk 
stabs stuffed dummies for his Art (an admittedly weird hobby!). Susan Scott (Nieves standar¢ es his own D Caer er, Leonard Mann Is a TH STEPS IN 
Navarro) is nearly always good value for money, whether clothed or - as is the case pe eebes score isn’t up to much ae * bly extreme, So DEATH 
here - frequently naked, and you won't feel out of pocket during her scenes (though Ortolant's § d the bloodshed is suitably 
the ‘pee-pee’ jokes wear a bit thin). Simén Andreu, as the impotent and intense 


ro though, an 
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composer Marco, gets to cavort with the luscious Anuska Borova as well as tickle 
the ivories (lucky him). The fact that the director and photographer seemingly 
contrived to film DEATH CARRIES A CANE in the grubbiest, most rundown 
parts of Rome adds to the downmarket sleaziness of the proceedings. Photography 
and musical score are somewhat nondescript throughout, though a scene where an 
old lady is terrorised and killed during a black-out is an effective highlight. Dumb 


but fun best sums up this film, which is better all round than Maurizio Pradeaux’s 
later DEATH STEPS IN THE DARK. 
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A Jewel-thief is knifed to death following a diamond robbery, His 
daughter Nicole Rochard (Susan Scott), a Parisian ae is 
threatened by a masked man seeking the missing gems. F\ leein fro 
this threat, as well as her abusive, drunken boyfriend Michel (Simon 
Andreu ), Nicole absconds to England with an unhappil y married and 

} rich admirer, Dr. Matthews (Frank Wolff). Tucked away from ksation 
in a quiet seaside cottage, Nicole is assured that she is safe, but later 


Wer Sey 


winds up drowned in the sea. Dr. Matthew 


A heavily plotted, dodgy-suspect-cluttered storyline is but one of the } 
attractions of this lurid thriller from Luciano Ercoli, and is altogether 

more fast-paced than his earlier FORBIDDEN PHOTOS OF A LADY 
ABOVE SUSPICION. Way more violent too, with some disturbing 
sexually-tinged scenes of women being threatened and slashed up by the 
unknown killer... Perhaps a tad sprawling, the film’s longueurs are 
balanced by well-chosen location photography, especially in the UK. The 
isolated seaside cottage makes a suitably lonely setting for much of the { 
unfolding drama. Attractive Susan Scott (Nieves Navarro) is ideal as the 
heroine who may be more than she seems and who is killed off 
Hitchcock-style long before the clever plot-twist that ends this enjoyable 
giallo. Stelvio Cipriani donates another of his stand-out scores, and the 
supporting cast provides a ‘who’s who’ of Italian genre staples, including 
creepy Lucianno Rossi as a transvestite handyman! DEATH WALKS 

ON HIGH HEELS provides kinky thrills and blood-spills in abundance. \ 


~ = ee - —— 


/ 


{ Alternative Titles: La Morte Cammina Con I Tacchi 
{ Alti/ Death Stalks in High Heels 
Year of Production: 1971 . 
. Directed By Luciano Ercoli 
\ Cast: Susan Scott, Simén Andreu, Frank Wolff, Carlo 


f Gemili, Luciano Rossi, George Rigaud, José Manuel 
Martin, Fabrizio Moresco 

( Running Time: 107 mins. approx. 

J DVD Label: NoShame (USA/Italy) 
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Gloria (Serena Grandi) owns a successful soft-core porn mag } 


called ‘Pussycat’. One of the magazine's models is pitchforked 
to death in Gloria’s garden - overseen by her wheelchair- 

bound neighbour Mark (Karl Zinny) through his telescope - 

but when the police arrive the body has vanished. The killer é 

later delivers a macabre photo of the slain woman to Gloria, H 

the corpse posed in front of a semi-nude poster of Gloria 

herself... Meanwhile Gloria’s jealous ex-employer Flora \ 
(Capucine) is angling to buy out ‘Pussycat’, which is ' 

outselling her own publications. The murderer strikes again, } 

even killing Gloria's brother Tony (Vanni Corbellini). Will 1 

Gloria be the final victim of this deranged psycho? \ 
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{ Following on from his own gialli ABLADE IN THE DARK 
(1983) and YOU’LL DIE AT MIDNIGHT (1986), Lamberto Bava 
gave us this sporadically interesting but ultimately inferior thriller. 
Yet another giallo set around a fashion house, this one is less 
thrilling than earlier examples due to the incredible naffness of the 
late Eighties clothes on display - murder (or suicide) may well be on 
your own mind after you’ve checked out some of the fashion-crimes 
worn by the cast! The idea of having one see the twisted POV of the 
killer manifest as hallucinations (victims with an eyeball for a head 
or insect features...) sounds better than it appears onscreen, but adds 
a suitably weird edge to what is otherwise a humdrum outing for all 
concerned. The almost alarmingly top-heavy starlet Serena Grandi 
is okay as the severely-hassled Gloria, and some amusement can be 
gained from a brief appearance by George Eastman (ANTHRO- 
POPHAGOUS, ABSURD etc.) and DEMONS star Karl Zinny 
sleazing it big time as the pervy neighbour who later redeems 
himself. The finale is suitably sick and sexually intense, with 
lashings of homicidal incest and blood-vomiting, but DELIRIUM 
is not a film you’ll feel inclined to return to very often. 
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building o, Nite adie: ails bl re ae coe 
pens s Peed his flat, geeky film buff Giulio ( pene to death in the 
STRANGERS ON igen has been modelled after A ee. becomes 
pp eiie CPA ite a 
Rocchetti), the dead w IN... He begins following Sasha ( a a 
Conf), 2enatnike oman 's daughter, and her friend Federi izabetta 
rifts between Gi ley are guilty of the crime. This obsessi ederica (Chiara 
brin es him ane ie ga Urend Amann (Cr isting 
a : siderable dange arn 
theory, or going totally off the mae i 1s Giulio on the 


e behaviour causes 
g Brondo), and also 
right track with his 


inting THE CARD PLAYER, hopes didn’t 
TV movie, a pilot for a planned series of 
Hitchcock homages. In the event the Turin-set DO YOU LIKE : 
HITCHCOCK? turned out to be a decent enough giallo, disguising 
its small-screen look with some effective and well-lit photography 
and a few jolts of graphic violence that are as well-choreographed as 
those from classic Argento outings from the Seventies and Eighties 
(though the killer wears white gloves here!). The finale is particularly 
nerve-wracking if you suffer from vertigo... Elio Germano 1s largely 
believable in the central role, though some of the supporting cast are 
not so impressive. The opening childhood flashback sequence goes 
nowhere, adding little to the main plot. Sadly the export prints feature 
the by now expected lousy English dubbing, which proves distracting 
and overshadows the many good points elsewhere. All things 
considered, DO YOU LIKE HITCHCOCK? is not at all the — 
expected disaster some longstanding Argento fans were predicting 
(and which some would still have you believe), and even Hitch 
himself might have enjoyed spotting the many references to his 


movies! 


After the frankly disappo 
run too high for Argento’s 


Alternative Titles: Ti Piace Hitchcock? / Vous Ai i 
Year of Production: 2005 et eee 
cogs by Dario Argento 
‘ast: Elio Germano, Chiara Conti, Elizabetta Rocchetti, Cristi 

F a , Eliz: 1, C E é 
Morales, Elena Maria Bellini, Milvia Marigliano anne 
Running Time: 93 mins. approx. 
DVD Labels: Anchor Bay (USA), Studio Canal (France), Flamingo Video (Italy) 
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~ lago 


Bernard (Peter Baldwin), a writer, returns toa wintry lakeside 
hotel he had visited the previous year, looking for Tilde (Virna 
Lisi), a serving girl he conducted an affair with. He is shocked to 


learn she is dead, apparently from suicide. However, the local 
photographer Francesco (Piero Anchisi) informs Bernard se he 
alvo 


suspects Tilde was murdered by the hotel manager Enrico 
Randone) - her lover - having refused to abort her pregnancy... 
Enrico’s surly son Mario (Philippe Leroy) turns up, with his wife 
Adriana (Pia Lindstrém), who seems to be almost held prisoner 
in the hotel. After trying to contact Bernard, she too is found 

dead. The dreadful mystery deepens around the hapless writer... 
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In LA DONNA DEL LAGO, his first film, Luigi Bazzoni turns in a 
genuinely creepy and unnerving Noir-ish thriller that benefits immensely 
from an intelligent script co-written by Guilio Questi, himself no slouch 
at directing offbeat thrillers (DEATH LAID AN EGG) or crowd- 
pleasing Spaghetti Westerns (DJANGO KILL... IF YOU LIVE, 
SHOOT!). Some viewers might be put off by the slow, indeed almost 
somnambulistic, pace of the plot, the disconcerting dream sequences and ) 
flashbacks and in particular the eerie black and white photography that 
at times lends the film an Expressionistic look, but if that’s so it’s their 
loss - Bazzoni’s film is a minor masterpiece of mood and encroaching 
paranoia that wouldn’t have worked nearly so well in Sixties 
Technicolor. All the cast give superlative performances, especially Peter 
Baldwin in the demanding central role, and Virna Lisi’s sexy blonde 
Tilde maintains a ghostly presence throughout the unfolding drama. 
Though not really a giallo as most people would understand the form, 
LA DONNA DEL LAGO contains enough ‘flashing blade and blood’ 
imagery in the gripping finale to bring it within the fold, and it also 
points forward to Bazzoni’s later FOOTPRINTS (1974), which trod 
similar thematic paths. 


Alternative Titles: La Muj 
Year of Production: 1965 


i igi ; & Franco Rossellini 
Directed by Luigi Bazzont al coucieauteits 


Cast: Peter Baldwin, Virna Lisi, Philippe Leroy, 9 lo 
Valentina Cortese, Pia Lindstrom, Ennio Balbo, Piero Anchisi 


Running Time: 84 mins. approx. ; 
DVD Label: Filmax Home Video (Spain) 4 
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A mysterious killer stalks the canals and catacombs of the 
waterlogged city of Venice, kidnapping, murdering and embalming 
young women. In his underground lair he keeps a positive harem of 
stuffed corpse brides... A young journalist, Andrea (Luigi Martocci ) 
believes these disappearances - which are puzzling the clueless local 
cops - are the work of a sex maniac and sets out to prove his theory. As 
the hotels fill up with visiting tourists, providing potential victims for 
the frog-suited assassin, can Andrea track down THE EMBALMER 
before he strikes again? 
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Alternative Titles: I Missin DiV 
Year of Production: 1964 
Directed by Dino Tavelli 
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EROTICOFOLLIA is a bizarre, sometimes confusing and irritating film, 
nonetheless remaining watchable throughout due to an abundance of attractive 
women, sufficient nudity and a smattering of gory images. Whilst other gialli have 
flirted with occult overtones (ALL THE COLOURS OF THE DARK, 
PROFONDO ROSSO etc.), Mario Siciliani’s film goes into supernatural overload. 
Thus we have peripatetic furniture and ornaments, ghostly apparitions and - in a nod 
to the then recent success of THE EXORCIST - people vomiting green slime and 
frogs... It doesn’t add up to anything other than empty-headed Euro-trash 
entertainment, bobbing along to the strains of an often chirpy Stelvio Cipriani score. 
Still, Jorge Rivero is fine as the beleaguered Peter Crane, whose onscreen girlfriend 
Targa is played by erstwhile ‘Miss Italy’ Daniela Giordano, and Richard Conte is 
suitably enigmatic. Anthony Steffen gives a largely lacklustre performance as the 
copper puzzled by the unfolding events, though a scene where he is lured into a near- 
fatal trap offers one of this film’s more genuinely creepy moments. Viewers will 
recognise Lone Fleming from Amando de Ossorio’s films TOMBS OF THE 
BLIND DEAD and THE RETURN OF THE EVIL DEAD. Various versions of 
EROTICOFOLLIA exist, with a long-lost Mexican edit purportedly the longest. 
The Italian print under review ends somewhat unsatisfyingly, with a rushed feel as if 
the script simply ran out of ideas, and there’s even an insulting ‘was it all a dream’ 
coda... Pah! Certainly not a giallo highpoint, but this Italian-Spanish co-production 
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c Alternative Titles: Molocchio / De : Gehei 
Kreises / The Evil Eye ae 

3 Year of Production: 1974 

‘ Pitoced by Mario Siciliano 

£ ast: Jorge Rivero, Richard Conte, Anthony Steffen, Lone Fleming 
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é DVD Label: X-Rated (Germany) 
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again 
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pny lecae rama G at Etruscan tomb near Spoleto, a young couple 
2 ly bludgeoned to death, their bodies laid out ritualisti 

co { ; | itualistically by 
Killer. Suspicion soon falls on archaeologist Jason Porter (Alex Cord) og 


nown violent alcoholic, especially as he cannot fully recall his movements 


é one Wee 
due to booze-induced memory loss. More killings ensue, and Jason finds 


fa he el complicated by his attempts to win back his ex-girlfriend 
'yra (Samantha Eggar), now married to the domineering and neurotic 


conductor Nikos Samarakis (John Marley). An evil force seems to have 


pet pe lar by the dig - is the killer inspired by the Etruscan demon 
uchulcha? Jason must find out before it’s too late. 
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An interesting giallo variant in part based on a Bryan Edgar Wallace short \ 
story which, like Lucio Fulci’s DON’T TORTURE A DUCKLING, takes j 
place in sun-baked rural locations rather than the usual urban settings 

associated with the genre. Director Crispino discards the iconic black-gloved, 
razor-toting killer for a heavy-breathing, club-wielding assassin who appears 
almost supernatural at times, underlining this with close-ups of photographs 

of the repellent Etruscan deity Tuchulcha. Of course it’s obvious that there is 

4 human force at work here, but this demonic imagery adds a suitably creepy ; 
edge to the proceedings. Alex Cord makes for a deliberately charmless ‘hero’, 
but the viewer still manages to sympathise with his plight as the odds stack { 
up against him. The eternal triangle formed by Cord, the attractive and well-  { 
cast Samantha Eggar and the larger-than-life character played by John Marley 
(seen in THE GODFATHER the same year and in Bob Clark’s . 
DEATHDREAM (1974)) makes for some tense moments. Riz Ortolani’s 
lush score is simply gorgeous, on a par with his noted themes for MONDO 
CANE and of course CANNIBAL HOLOCAUST. Visually there is much to 
enjoy, in particular a marvellous sequence of two mummified Etruscans 
collapsing to dust as the outside air hits them when a tomb is breached, and 1 
good use is made of Spoleto’s winding, tenebrous streets. Violence is brief \ 


‘ 


but very bloody, and the finale is superb, making THE ETRUSCAN KILLS 
AGAIN more than the timewaster some have labelled it. 


camsaent tet Tae 


on ee _— 


Alternative Titles; L’Etrusco Uccide Ancora / The Dead Are Alive u 
Year of Production: 1972 y 
Directed by Armando Crispino ; 
Cast: Alex Cord, Samantha Eggar, John Marley, Nadja Tiller, Enzo Tarascio, # 
Horst Frank, Vladan Milasinovic, Carlo De Mejo, Daniela Surina é. 
Running Time: 105 mins. approx. } 
DVD Label: Eurovista (USA) o 
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When a courting couple and the old man spying on them are shot q 
to death by a cold-blooded killer, the strange mutilation of the 
female victim leads Inpector Amaldi (Luigi Lo Cascio) to fear 

that this is the start of a serial killer rampage. So it proves, with 
the murderer removing limbs and other body parts from his 
unfortunate victims, leaving doll-parts sewn on as 

replacements... Meanwhile Amaldi’s boss Ajaccio (Simon 

Andreu) is slowly fading away in hospital from a brain tumour; 

the killer leaves clues in his room, and there may bea 

connection between the dying man and the assassin. But what? 


Eros Puglielli delivers a solid 21st Century giallo that borrows style-riffs 
from US films like SE7EN and also recent Iberian chillers, in particular 
Jaume Balaguero’s LOS SIN NOMBRE (1999) (EYES OF CRYSTAL 
was partly financed by Spain after all...). Despite the killer’s black gloves 
there are remarkably few retrovisual homages to the Seventies, unlike 
Dario Argento’s great SLEEPLESS (2000) or - more obviously - 
Pierfrancesco Campanella’s trashy sleazefest BAD INCLINATION 
(2003), Puglielli is a director determined to re-invigorate an old art form. 
Indeed, apart from a few sections where the cameraman gets over-excited 
and induces whiplash the bang-up-to-date look of the film works to 
perfection. The gore is occasionally graphic, never gratuitous, and 
Puglielli cranks up the tension in the run-up to the slightly disappointing 
finale which features a frankly shoddy CGI killer-falling-down-a-cliff shot 
that hardly improves on the tumbling plastic dummy in Lucio Fulci’s 1972 
rural giallo DON’T TORTURE A DUCKLING (and is also curiously ) 
bloodless given earlier carnage)! Luigi Lo Cascio is spot-on in the 
demanding lead role, and works well with female co-star Lucia Jiménez, 
and it’s a buzz to see giallo veteran Simon Andreu (DEATH CARRIES A 


CANE, DEATH STEPS IN THE DARK) return to the genre. 
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investigation hampered by Dr. Bini (Renato Romano), a colleague of : Translator Alice Cespi (Florinda Bolkan), haunted by strange age fos 
is murdered in her home, Andrea threatening dreams inspired by an old Sci-Fi film she once saw, awe ee 
§ Suspect, especially when his unsupportive e morning to find that the previous three days of her life are missing ie 
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\ { One of the more interesting and well-made gialli from the early 


celle 
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sinister forces she feels sure are watching her? 
gree. Containing every genre cliché 


you could ever wish for, the agreeably sordid storyline - which takes in —— : in : tha feeling of impending 
prostitution and amateur porno films along the way - builds to a riveting ing, disorientating film, suffused with fhe ‘dreams’ 
and masterful sequence in which a young boy, home alone, is terrorised ( Zs cea cians: y of the surreal black and white Sob ter, in which the truth 
\__ by the psycho (whose motives are not entirely convincingly explained) \ ramet oie Florinda Bolkan’s troubled charact on that sets Alice 
{ whom he has unwittingly locked inside the house with him... The final } exponen’ a together much like the torn a decaying holiday 
) chase of the kill-happy culprit by Franco - whose drunken journo is often has to i er fateful journey to Garma. enn endicee hotel - 
presented unsympathetically - through a dilapidated factory is corking Casey mite its mosques, minarets and stil Pnelli’s convoluted 
stuff too. Bazzoni’s film certainly gives value for money in the black- resort re if melancholic backdrop to Lee . oka 
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{ Alternative Title: Giornata Nera Per L’ Ariete | 
Year of Production: 1971 
\ Directed by Luigi Bazzoni 
§ Cast: Franco Nero, Silvia Monti, Wolfgang Preiss, 
3; Edmund Purdom, Agostina Belli, Ira Von Fiirstenberg, 
{ Renato Romano, Maurizio Bonuglia 
Running Time: 95 mins. approx. 
é 


y \ 
Alternative Title: Le ese 


Orme / Pri ‘tee, 
Year of Production: 1974. Ch 


a 
cst Kl Ri 
+ ok dn 5 lyn Stewart, John 
By dime: 92 mins. approx, 


DVD Labels: Blue Underground (USA) 
(Japan), Filmax (Spain) 
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Luciano Ercoli’s THE FORBIDDEN PHOTOS OF A LADY ABOVE 
SUSPICION opens with what has to be one of the coolest and sexiest 
credits sequences ever to grace an early Seventies giallo - the sight and 
sound of Dagmar Lassander’s character musing erotically in the bathtub, 
whilst a groovy female vocal burbles breathy inanities over a cool 
Morricone score (this fabulous theme is replayed at regular intervals 
throughout) and the camera prowls around the wonderful period décor. 
Thankfully, the rest of this gleefully politically incorrect film is also as 
attention-holding, with yet another convoluted Ernesto Gastaldi script for 
the cast to get to grips with, which they do with commendable enthusiasm. 
Dagmar Lassander is a little annoying at times as the wishy-washy Minou, 
but the viewer feels for her plight, especially during the SM-tinged sex 
sessions she’s forced to endure with Sim6n Andreu’s truly slimy nameless 
blackmailer in a room decorated with eerie disembodied plaster hands and 
limbs. In a nod to future Ercoli gialli the director’s wife Nieves Navarro 
(Susan Scott) proves she has the capacity to dominate the screen, almost 
stealing Lassander’s thunder at times, as the enigmatic Dominique. Some 
critics don’t consider this film to be a giallo proper, but that point 1s 
debatable; THE FORBIDDEN PHOTOS OF A LADY ABOVE 
{ SUSPICION remains a gripping, well-made and satisfying time-capsule 
from a halcyon era for Euro-Thrillers. if 
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Alternative Title: Le Foto Proibite Di Una Signora Per Bene 
Year of Production: 1970 

Directed by Luciano Ercoli 

Cast: Dagmar Lassander, Pier Paolo Capponi, Sim6n Andreu, 
Susan Scott, Osvaldo Genazzani, Salvador Hueget 

Running Time: 96 mins. approx. 

DVD Label: Blue Underground (USA) 
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| As a young child Joanna (Christina Nagy) was sexually abused by a ) 
false priest, and was crippled by falling down a flight of steps. Now 
the rich benefactress of a centre for paraplegics, the wheel-chair- 
hound woman is wooed by - and eventually marries - the centre's i 
occupational therapist Craig ( David Warbeck), to the apparent i 
disquiet of her jealous companion Ruth (Carrol Blumemberg). 1 
Following the wedding, Joanna finds herself haunted by a sinister 
priest, brandishing a bloodstained doll... A psychotic killer is on the ) 
loose and it seems the crippled woman is to be his next victim! . 


Alberto de Martino, best known for his EXORCIST rip-off THE 
ANTICHRIST (1974) and the OMEN-inspired HOLOCAUST 
2000 (1977), delivers a savage and sleazy giallo with 1985’s US- 
set FORMULA FOR A MURDER. Top-billers Christina Nagy 
and Spaghetti Splatter stalwart David Warbeck impress, though 
Warbeck’s OTT spazz-outs can be somewhat hammy. The plot 
utilises the well-worn giallo standby of the wicked/false priest, 
and also riffs on themes familiar from LES DIABOLIQUES and 
even Pete Walker’s grisly HOUSE OF MORTAL SIN (yes, 
really!)... Some music cues are lifted from Lucio Fulci’s NEW 
YORK RIPPER. Director de Martino invests the clichéd 
storyline with a modicum of style and lashings of oe 

ng 


violence, including a priest having his throat slit whilst tak 
confession, a candlestick clubbing, and the killer - whose identity 
is revealed long before the tense finale - slashing and stabbing 
Carrol Blumenberg’s character to death frenziedly in a show- 
stopping scene... FORMULA FOR A MURDER ends on an 
enigmatic note after all the bloody mayhem, and is certainly one 
of the better gialli to emerge from the 1980s. 
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Alternative Title: 7 Hyden Park: La Casa Maledetta 
Year of Production: 1985 

Directed by Alberto de Martino 

Cast: Christina Nagy, David Warbeck, Carrol 
Blumenberg, Rossano Brazzi, Andrea Bosic, Loris Loddi, 

Adriana Giuffre, Daniela De Carolis 

Running Time: 85 mins. approx. 

DVD Label: Avo Film (Italy) 23 
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4 FLIES ON 
GREY VELVET 


S After being stalked for a number of days by a mysterious man, rock 
drummer Roberto Tobias (Michael Brandon) challenges him in a 
deserted theatre and, following a brief struggle, apparently stabs him to 
death... The incident is photographed by a sinister masked figure who 
begins sending incriminating stills and accusing notes to the drummer's 
home, which he shares with his wife Nina (Mimsy Farmer). When his 
persecutor turns to murder - slaying his maid Amelia (Marissa Fabbri), 
Roberto seeks help from a number of unlikely sources, including high- 
camp private detective Gianni Arrosio (Jean-Pierre Marielle), as it 
becomes clear the killer can come and go as he pleases in Roberto’s 
world, without fear of detection. As more people fall to the unknown 
assassin, Roberto confronts the unspeakable truth about his tormentor... 
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Directed by Dario Argento. Creeeases ae | 
i ri msy Farmer, Bud specs ert 
Cast Micha a, cals Calisti, Oreste Lionello, Fabrizio Moroni 


Running Time: 104 mins. approx. 
DVD Label: n/a Saar - 
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Pure Euro-cheese from start to finish, Ferdinando Merighi’s THE 
FRENCH SEX MURDERS is surely one of the loopiest gialli to emerge 
from the early Seventies? Featuring the uncanny Bogart lookalike Robert 

‘ Sacchi (who acts as if he doesn’t realise he’s supposed to be a French 
cop) and a bevy of gorgeous giallo babes, including an early appearance 
by Evelyne Kraft, the plot is light on logic but high in bared flesh and 

' gouting gore (courtesy of Carlo ET Rambaldi); throats are slashed right, 
left and centre, heads roll and craniums are crushed as select location 
shots establish the Parisian setting for this colourful carnage and cheap, 
fuzz-guitar-heavy music blares discordantly at regular intervals. Jess 
Franco favourite Howard Vernon emotes hammily as a B-movie mad 

) scientist with a penchant for slicing up (real) eyeballs whilst rolling his 

S own. Barbara Bouchet is bumped off early on, Rosalba Neri gets to 
? warble a Gallic ballad in a typically sleazy Seventies night-club and an 
} uncredited Gordon Mitchell cuts up rough as a drunken customer. You'll 
roar at the ludicrous optical effect of the killer leaping from the Eiffel 
Tower! This being a Dick Randall production one doesn’t expect top- 

level cinematography or widescreen framing - some scenes are lit like 

Porno and ‘arty’ shots are limited to multi-coloured tinted repeats of key 

murders and the perplexing decision to present a court sequence in 
negative... Nonetheless, THE FRENCH SEX MURDERS is a largely 
enjoyable pulp-horror romp from a director better known for the 

Spaghetti Western THEY CALL HIM TRINITY (1972). 
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Running Time: 88 mins. approx. 
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Simultaneously, in Florence, Italy, her young daughter Virginia (Fausta 
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nese en Diffring), he and his family fall under suspicion. Hard 
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tor Norton (Luigt Pistilli) is called in Fe . Virginia Ducci (Jennifer O’Neill), having seen her rich husband 
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Francesco (Gianni Garko) off on a business trip, has a vision on her wa) 
back from the airport. She sees flashes of red light, a shattered mirror, - 
murdered woman’s blood-stained face, a limping man, a magazine cover, a 
recess in a wall and other images... During renovation work on her 
husband's villa, a female skeleton is found walled up in a room 
corresponding to Virginia’s psychic flash. Francesco is immediately lead 
suspect, the dead woman being a former girlfriend of his. Virginia sets out 
to uncover the killer’s true identity and clear her husband's name and 
soon begins to suspect her vision was not a memory from the pa st after all 
but a dire premonition... Her own life may be in peril! 7 

: ee Se eee 


Th eT aly He begins a relationship with the Ambassador SS 
daughter Helene (Dagmar Lassander). In the saan ee 
commits more viclous murders - can Norton oe is reign 
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~~ Coming as it does from a director held in high regard for such 
stylish gothic horror films as I VAMPIRI (1956), THE TERROR 
OF DR. HICHCOCK (1962) and THE GHOST (1963), this 


grubby and violent shocker seems a misplaced career move for 
Riccardo Freda (here wisely using the nickname ‘Willy Pareto’). A a 
bh what the script offers but cannot ae at the tail-end of I pote 
“end of th See ees 
DER TO THE TUNE OF THe Gi2 COM. Lucio Fulei's 


sterling cast does its best will 
raise this clunker above the level of tasteless mediocrity. Dublin 


locations add a certain visual interest, but apart from a sequence 
where Dagmar Lassander is pursued by the straight-razor-toting 
killer through fog-shrouded streets, they are for the most part 
underused. Directed with very little of the visual verve associated 
with the aforementioned Freda films, THE IGUANA WITH THE 
TONGUE OF FIRE dwells lovingly on a series of poorly 
conceived and sadistic slasher-murders, culminating with a jaw- 
dropping double assault in which a semi-naked teenage girl has her 
face forced against a sunlamp and her unfortunate granny’s head is 
rammed into a sink... Amongst the OTT blood-spattered set-pieces 
some unintentional humour surfaces - the revelation of the killer’s 
identity being a case in point as well as a peculiar obsession with 
dark glasses (almost everybody in Dublin, including the psycho, 
wears them it would appear...) - and the film seems to be summed 
up by Anton Diffring’s character’s glum closing comment “My 
career is completely over....”! Clearly Freda was ill at ease with the 
black-gloved killer genre, and after this film only ventured into 
horror a few more times, with 1972's creepy TRAGIC 
CEREMONY (featuring Camille Keaton) and another lacklustre if 
gory giallo, MURDER OBSESSION (1981). P 
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| Alternative Titles: Sette Notte In 

Nero / The Psychic / L’emmurée 

Vivante 

Year of Production: 1977 

\ Directed by Lucio Fulci 

\ Cast: Jennifer O’ Neill, Gianni 

( Garko, Fausta Avelli, Marc Porel, 

\ Evelyn Stewart, Fabrizio Jovine 
Running Time: 98 mins. approx. 

} DVD Label: Neo Publishing 

} ance), Alfa Digital (USA) 
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famous pianist Robert Dominici ( ael ¥ 
. ‘in similar fashion it appears that a serial killer is at large... 


Top cop Inspector Datti (Donald Pleasance) is certain Le 
yuave musician is the guilty party, but is puzzled that will ‘ 
subsequent slayings the description of the assassin changes, 
and DNA evidence points to the killer in each case ees 
older than before. Datti seems to be searching for more than 
\ one person, but could the answer to the mystery be even 


! more incredible? De 


r A biker, Diablo (Tony Bolano), is sent to the electric chair for a crime for 
( which he claims he was framed, promising to return from the dead to 
exact his revenge... Shortly afterwards his body is stolen, and a rash of 
bizarre electrocution killings threaten to spoil the Spring Break 
celebrations in a Florida coastal resort. A young man, Skip (Nicholas De 
? Toth) anda barmaid called Gail (Sarah Buxton), whose sister was 
supposedly killed by Diablo, team up to try to track down and unmask the 
murderous biker terrorising the community. With even Mayor Loomis 
(Fred Buck) and twisted cop Strycher (John Saxon) out to silence them, 


\ the doughty duo have more than the psychopathic killer to contend with... 
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Structured more on the American Stalk and Slash blueprint as seen in films 


Ruggero Deodato has spent his post-CANNIBAL HOLOCAUST career attempting 


{ like 1981’s TERROR EYES (with even the biker killer here resembling that 4 q x; - 
film’s psycho) than the giallo proper, this lame Florida-set thriller plays for — to claw his way out of its suffocating shadow. I Fai 
| mess SAGES ae Se eee g . In every case he has failed, though | 
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characters arguably more interesting than the two young leads (Nicholas De up employed to age York throughout is superb, and the SOLE off ee Hiss ss 

Toth and Sarah Buxton)? And the offscreen demise of Saxon’s sadistic bent gruesome too, as swords and various sharp implements ‘lic th tL hit startlingly 

cop (a decent enough, if OTT, turn from this reliable actor) is a cheat too, unleash majestic fountains of blood a la SHOGUN ASSASSIN! St Sin Be) 

given the build-up. Poor electrocution effects make one yearn for the good provided by a sequence set during Venice’s famous Carnival and ‘ tler moments are 

old straight razor/flick-knife mayhem of this film’s Continental forebears. bitter and frail killer befriends an old abandoned dog. Pleasz e tins nee 

The killer’s real identity will hardly prove a surprise to seasoned giallo buffs. OTT in his role as the baffled plod, and Seventies ial "babs Edy Son creavewen | 

A plodding and tiresome film with little to recommend it - especially the Se can still play the part of the luscious wonld-le cent Ales ema 
orror highlight. ; : 


turgid late Eighties Rock soundtrack, jaw-dropping ‘fashions’ and hideous | ue : f , , 
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Directed by Umberto Lenzi. 

Cast: Tony Bolano, Nicholas De Toth, Sarah Buxton, Rawley Mapi oat 
Valverde, Lance LeGault, John Saxon, Michael Parks, Fred Buck ; 
Running Time: 92 mins. approx. 

DVD Labels: DVD Storm (Italy), Image (USA) 
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Alternative Title: E Tanta Paura 
Year of Production: 1976 

Directed by Paolo Cavara ; 
Cast: Tom Skerrit, Michelle Placido, Corinne Clery, : 
John Steiner, Sarah Crespi, Eli Wallach, J acques Herlin 
Running Time: 91 mins. approx. 

DVD Label: Raro (Italy) 
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y directed a couple of siallo gems in DEATH 
OCCURRED LAST NIGHT and BLOODSTAINED 
Duccio Tessari turned to the genre once 
ittle seen and until recently unsung Euro- 
thriller, whose relative obscurity seems somewhat, er, 

puzzling... Boasting a typically adroit Ernesto Gastaldi 
script which borrows from WAIT UNTIL DARK 
thematically, PUZZLE also features a well-balanced and 
largely believable pairing of Luc Merenda and Senta Berger 
as the main leads, some lovely but understated location 
photography, and even a bit of chainsaw mayhem 
shamelessly modelled after the finale of Wes Craven’s 
LAST HOUSE ON THE LEFT. True, there are less of the 
expected giallo slasher elements here, but there’s a nifty 
fisticuffs scene which contains a few wince-inducing 
moments, and a particularly unpleasant straight-razor assault 


on the luscious Ms, Berger which has to have influenced 


Brian De Palma’s DRESSED TO KILL - you’! know it 
when you see it. As with many Seventies Italian films 
PUZZLE highlights a precocious child character, here 
essayed by bratty but likeable Duilio Cruciani as budding 
photographer Luca, a young boy whose serious crush on 
Berger’s character plays an essential part in the gripping 
finale. The film’s conclusion may strike the viewer as being 
more downbeat than one might expect, just another of the 
quirks that make this particular Tessari film stand out from 
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Following a terrible racing-car accident, Helen hd Baker) 
is invited to the Majorca home of her rich, philandering ex- ss 
husband Maurice (Jean Sorel). Turns out the actual invite can : 
from Maurice's latest wife Constance (Anna Proclemer), ne = 
‘of her husband that she is plotting murder, attempting oa 
Helen into her scheme... However, the plan goes eater im 
Maurice turning the tables - and a knife - on Compan’, killing 
her instead. Helen, trapped by circumstances, becomes a : 
unwilling accomplice to the crime, and the situation a ie 

when Constance’s teenage daughter Susan ( Marina Coffa) 
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{ Following the success of both Umberto Lenzi’s SO SWEET, SO 
PERVERSE and ORGASMO (both 1969 - the latter also rather 
confusingly known as PARANOIA), which also starred Carroll BABY 
DOLL Baker, another similar-themed film was rapidly commissioned for 
the busy director. Though this type of plot - the * two’s company, three’s a 
crowd’ murder triangle - was already becoming well-worn by the early 
Seventies, A QUIET PLACE TO KILL benefits greatly from a more 
assured central performance from Baker, and both Jean Sorel as slimy 
playboy Maurice, and Marina Coffa as the weasel-sharp teenage 
temptress Susan make for some sizzling sexually tense scenes in the 
second half of the film. Whilst not really a classic giallo in visual terms 
(no black-gloved killer or prowling POV camera here), this remains an 
involving and densely plotted erotic-thriller which will keep you 
guessing, and throws up a few good twists in the tale before the satisfying 
denoument. It looks great too, with Aristide Massacesi (‘Joe D’ Amato’) 
providing fine ‘scope camerawork throughout. Carroll Baker worked 
subsequently with Lenzi on the more stereotypical Italo-Spanish giallo 
d KNIFE OF ICE in 1972, as well as appearing in an array of Euro-trash 

__ films for other directors throughout the Seventies. 
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Alternative Title: La Ragazza Dal Pigiama Giallo 
Year of Production: 1977 


Alternative Title: Paranoia 


Directed by Flavio Mogherini 
Cast: Ray Milland, Dalila Di Lazzaro, Michele Placido, Mel 
Ferrer, Howard Ross, Rod Mullinar, Ramiro Oliveros, Giacomo 
Assandri, Eugene Walter, Antonio Ferrandis, Vanessa Vitale 
Running Time: 102 mins. approx. 

DVD Labels: Blue Underground (USA), Manga Films (Spain) 


Year of Production: 1970 

Directed by Umberto Lenzi 

Cast: Carroll Baker, Jean Sorel, Anna Proclemer, Marina 
Coffa, Alberto Dalbés, Luis Davila 

Running Time: 90 mins. approx. 

DVD Labels: Millennium Storm (Italy), TMV (Japan) 
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by seeking out seven new victims... ) messages from a mysterious person using the nickname 
Following her Grandfather's mysterious death and a rash of / ‘Nemesis’, and bizarre accidents begin to befall them... 

grisly murders centred around the Springe fashion house, Kitty . Inspector De Salvo (Fabio Testi) sets out on the killer's trail, 
Wildenbriick (Barbara Bouchet) becomes convinced that the | with the unlikely help of Angela Russo ’s kid sister Emily 

family Nemesis has come back in the form of her dead sister \ (Fausta Avelli). Can ‘Nemesis’ be unmasked before more young 
girls meet a violent end? 


Eveline. Is Kitty to be the 


final victim of the avenging ‘Red 
Queen’? 
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| Alternative Title: La Dama Rossa Uccide Sette Volte 


Year of Production: 1972 

Directed by Emilio Miraglia 
\ Cast: Barbara Bouchet, Marina Malfatti, Sybil Danning, Ugo 
{ Pagliai, Marino Masé, Pia Giancaro, Rudolph Shindler, Carla 
{ 


Alternative Titles: Enigma Rosso / Trauma / Virgin Terror =} 
Year of Production: 1978 

Directed by Alberto Negrin 

Cast: Fabio Testi, Ivan Desny, Bruno Alessandro, Jack é 


Taylor, Christine Kaufmann, Fausta Avelli, Brigitte Wagner, { 
Caroline Ohrner, Silvia Aguilar 


Running Time: 94 mins. approx. j 
DVD Label: Mill Creek Entertainment (USA) L 
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Mancini 
Running Time: 98 mins. approx. 
DVD Labels: NoShame (Italy/USA) 
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© aren Margheriti’s SEVEN DEATHS IN THE CAT’S EYE melds the 
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‘ giallo and Gothic Horror genres into ee eee Be eel 
spuriously in Scotl: s thing you'll never for one | , des 
spuriously in Scotland (some wu See aie ncn alow 
tall the trowelled-on ‘och aye the noo accents). Les 
I interi BC shoulders with Art Deco (an overload ot y 
Baroque interior décor to rub should ee aa an 

style lamps) thanks to the 1920s setting, grotesque 8 goyl i 

| hee ies people slip in and out of secret passages, and rats scampet 
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shadowy perc id ¢ 1 
en corpses in bat-infested subterranean saa Te toe j 
red predominates, whether it be crimson drapes or carpets, Howers 


i 5 i i ith every 
roud rc r ster-paint gore splattering copiously wit! 
ae Cong te ead gels at Se bee pea 
i i ig ring the dramatic finale. 
4 cod-psychedelic look to the film, especially during th / 
t es ns ‘padded by the presence of Anton Diffring as a sleazy ae 
dact e] d Doris Kuntsmann provide sex-appeal and a a geon 
f soft sapphism, and Serge Gainsbourg blunders about with more enti Le 
ban skill (his talents lay eae a baer Ss crak Sanat 
& in disbelief. An unfor 1 
make you fall off your seat in dis ¢ n di seamen Ga 
rilla suit 2 es’ ‘Orangutan’ reminds us that we 1 
ee toa & >s fuzz-guitar blasts throughout his 
budget Exploitationer. Riz Ortolani’s tuzz-g ae 
i i Je your nerves as thoroughly e 
otherwise unexceptional score will jang { pane 
| plaintive mews of the titular moggie, who watches the grist ae ie 
barely concealed disdain. If Roger Corman or Hammer ad a : 1) i 
this is how it might have turned out (and I mean that as praise). 
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Alternative Title: La Morte Negli Occhi Del Gatto 
Year of Production: 1973 ) 
Directed by Antonio Margheriti ; 
Cast: Jane Birkin, Hiram Keller, Venantino Venantini, ; 
Doris Kuntsmann, Anton Diffring, Francoise Christophe, . 
Serge Gainsbourg, Dana Ghia / 
Running Time: 95 mins. approx. ! 
DVD Labels: Blue Underground (USA), Dagored (Italy) ¥ 


short night of fi, 


/ - NS 


{ The corpse of American journalist Greg Moore 
| (Jean Sorel) is found in a Prague park, and 
taken to the morgue. The morgue staff are 
puzzled - there is no sign of either rigor mortis 
or decay. Unknown to them, Greg's mind is very 
‘\ much alive, trapped inside a paralysed body. 
Desperately he tries to force movement to alert 
) them to his plight, whilst his memories reveal 
( how he came to this dreadful pass. It all began 
\ with the disappearance of his girlfriend Mira 
|, (Barbara Bach), the search for whom led Greg 
{ and his colleagues into dangerous brushes with 
| the Communist authorities. However, darker 
j and far more evil forces are also at work in 
( Prague... Is it all over for Greg? a ee rete 
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Aldo Lado’s first foray into the giallo turns out to be far from 
representative of the genre, with not a black-gloved assassin in sight, 
and barely a drop of blood spilled. What we have instead is a chilling 
supernatural thriller drenched in Cold War paranoia, set against the 
backdrop of the Czech city of Prague, where the sense of stultifying 
state control is only matched by the even more claustrophobic situation 
facing Jean Sorel’s immobile character. The plot plays on the then- 
popular fascination with Satanic cults, here made more sinister by the 
notion of the old and rich literally feeding off the vitality of the young 
(a leftist political subtext in keeping with the early Seventies zeitgeist). 
A stunningly sexy Barbara Bach sadly disappears from the film early 
on as a victim of this sect, the bulk of the film being told in fractured 
flashbacks as Sorel - aided ably by co-stars Ingrid Thulin and Mario 
Adorf - dodge around the authorities as symbolised by Pietro Vida’s 
overbearing Kommissar Kierkoff. One of the film’s weirdest scenes is 
an orgy involving naked, writhing old/Age pensioners... Only in the 
Seventies! Cinematography (by Guiseppe Ruzzolini) is exemplary 
throughout, and Ennio Morricone’s score fits the bill perfectly; even the 
cheesy ‘hippie’ song ‘Short Night of the Butterflies’ (the film’s original 
title) belted out by Jiirgen Drews seems apt. The last few moments of 
SHORT NIGHT OF GLASS DOLLS are nerve-shreddingly tense, 
and brutally nihilistic. The languid pace and disjointed narrative may 
not be to all tastes, but those who visit Lado’s film will surely enjoy 
_ this dark gem of giallo cinema. 
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\lternative Titles: Malastr: La Ce 
Delle Bambole Di Vous aia 
| lear of Production: 197] 

rected by Aldo Lado 

(sl Jean Sorel, Ingrid T 
| lario Adorf, Fabijen Se 
) l'icro Vida, Relja Basie © 

“ining Time: 97 mins, a; 
')\'D Labels: Anchor Ba (USA 
(Geta chor Bay (USA), Koch Media 
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so sweet, so."~°° la sorella di 
dead » ursula 


A highly selective killer plagues a small Italian town, seeking out and ae 


{ ee - and Dagmar (Stefani 
ee * . , . , = 1) an , 1 
butchering only unfaithful women from the higher social ranks, Ursula (Barbara Magnolfi) i atwent immediately a 
leaving photographic proof of their infidelities by their bodies... _ Two ace aace ade a sea-front ho as ve etele and various 
Farley Granger - Sylva Koscina - Susan Scot Inspector Capuana (Farley Granger) is on the black-gloved ( D’Amarto -d killer begins to bump off der weapon... An : 
* miscreant’s trail, but the killer stays one step ahead of him as more black-glove ‘ne a somewhat unique mur a narcotics case learns 
} women pay the price for their sins. A police pathologist, Professor locals, utilising 4: ‘arc Porel) working Seat of the sordid crimes. 
f Casali (Chris Avram), believes the murderer uses a knife as a undercover re apparently had ces ed from killing again 
substitute phallus, the killings being sexual acts by proxy... When , that Ursula e Pranged assassin be stoppe@. 
( Ins, ector Capuana discovers both the killer’s identity, and his own ! Can the oe y BE fiat 
} wees infidelities, he decides to turn events to his own advantage! andagain? com. : e 
Be ee eat: a 
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2 distinctly grubby and overtly misogynistic giallo, SO SWEET, SO 
DEAD wallows in its graphic gore and sleaze to a slightly uncomfortable 
degree. Directed efficiently rather than stylishly by Roberto Montero, at 


; . . 
least it’s never dull as Fausto Rossi’s camera homes in on the plentiful 
) 


{ Oh dear... The script for this sleazy clunker must have looked 
like the dream ticket for the producers of LA SORELLA DI 

, URSULA: a giallo packed with graphic near-hardcore sex 

: : - os : at saturate the scenes and a killer who has taken the ‘murder weapon as phallic 

feo ead a oo and eusbie a eleaguered Inspector, symbol’ notion a tad too much to heart. Sadly, director Enzo 

a nes aoe being provided by Luciano Rossi’s creepy : Milioni seems to have modelled his filmmaking style on early 

ne cophiliae morgue attendant Gastone, a loopy red-herring if ever there Seventies Jess Franco, and subsequently the grimy goings-on 


lar ; from Mario Bava’s are buried beneath zombie-like ‘acting’ from all and sundry 
be ee AND ULACE LACE patie a Leer end! Giorgio (Barbara Magnolfi rates this film as some of her worst work, 

; ae affective score will work its way into your brain more ; and how right she is!), with even the usually reliable Marc Porel 
/ thoroughly than the routine script will, but SO SWEET, SO DEAD is \ looking out of place. Add in lazily composed cinematography, a 
harmless if reactionary fun for giallo fans. The cynical, cruel ending is a cheapo synthesiser soundtrack and a night-club singer called 
surprise. In America the film’s distributors decided it wasn’t sleazy ) ‘Stella Shining drearily intoning a song called ‘Eyes’ over and 
cnoughil?) and added hardcore porno inserts featuring pork-sword { over and ennui rapidly sets into the viewer, closely followed by 
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supremo Harry Reems and other skin-flick lnguinatics, cos B the ( es ere el ed i Gagne eee ee ( 
-drenc 20 as PEN -ups! : 
whole blood and ee ae a aah in its original Euro-edit, cuts in all known prints, and the viewer will surely work out 
pect ae Cake) : aby ee | who the killer is about five minutes into the film when the 
, but not a top- ; 
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a ‘implement’ employed is prominently displayed in a central 

‘irs character’s hotel room - oops! Death by dildo was done better 
in Alberto Negrin’s RINGS OF FEAR in any case. LA 
SORELLA DI URSULA is best summed up by a queasy shot 
of a hirsute middle-aged man avidly tonguing-out a woman’s 
butt-crack. You have been warned... 
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Alternative Title: Curse of Ursula _. 

Year of Production: 1978 

eee : Enzo Milioni } 
ast: Barbara Magnolfi, Stefania D’Amario, r é 

Vanni Materassi, Anna Zinneman, Yvonne oe = 4 

Running Time: 90 mins. approx. } 
DVD Label: Shoarma Digital (USA) } 
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RVELATION DU 
MANIAGO SESSUALE AL 
CAPO DELLA SOUADRA MOBILE 
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Whilst searching for a serial rapist-killer in Florence, Inspector Anna Manni 
(Asia Argento), visits an art gallery and is overcome by emotion whilst 
looking at the paintings. She faints, and when revived has temporarily lost 
her memory. Back in her hotel room she experiences further hallucinations 
and is raped by the killer (Thomas Kretschmann), who then lets her go. 
Unable to relate to her work or her boyfriend following this trauma, Anna 
returns to her childhood home in Viterbo. The killer continues his bloody 
spree, and Anna feels he is playing a deadly game with her. And then the 
killer abducts her, stashing her in his lair and once again sexually abusing 
her. Can Anna turn the tables on this psychopath? 


{Many Dario Ar 3 
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/ Alternative Title: La Sindrome Di Stendhal 
§ Year of Production: 1996 
\ Directed by Dario Argento 
> Cast: Asia Argento, Thomas Kretschmann, Marco Leonardi, 
€ Julien Lambroschini, Luigi Diberti, John Quentin. 
{ Running Time: 118 mins. approx. 
@ DVD Labels: Medusa (Italy), Troma (USA), Tartan (UK) 
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A serial sex-killer i ee ae rd 
oie pans is butchering the Prostitutes of Vienna... Julie Wardh Fa 
mel te: ms ye ha ae is ee marriage to stockbroker \ 
1: j 'e Mendoza) - flies into th , 7 
/inds herself at the centr j 1 ad 
x it e of a nightmare, as the kill ingly 
targets her, murdering her close fri ee eas) 
‘ , ose friend Carol (Cristina Airoldi) fi 
r rins lose. k oldi) for 
\ s ood measure. Julie is convinced her sadistic e ( 
\ Rass sadistic ex-lover Jean (Ivan 
) t . Rich playboy George Corro (Geor. i 
seems to offer her a way out of her ia, het ee 
marriage doldrums. 1 
route from the black-gloved Ri } beady mee 
dren h ? pper - but is anyone to UsTe 
und where does safety lie for Julie Wardh? : as ae 
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into the nascent giallo genre helped to consolidate all the rules 
and visual quirks associated with these films (black-leather 
gloves, cut-throat razors, red herrings-a-go-go...). In fact THE 
STRANGE VICE OF MRS. WARDH almost over-eggs the 
cake, piling on so much sex, violence and outré action that parts 
of the plot become almost parodic. Nonetheless, this is one hell 
of a slick, fast-moving Euro-thriller, packed with bizarre camera 
angles, weird psychedelic SM-tinged flashbacks and dream 
sequences, plenty of female nudity and bloody straight-razor 
slashings - there’s even a grisly shower murder to underline the 
Hitchcockian nature of the script (which builds to a Sitges-set 
climax both clever and jaw-droppingly unlikely!). Edwige 
Fenech captivates as the hassled heroine - it’s not difficult to see 
why she was hailed as a giallo goddess - and this film saw her 
first-time pairing with handsome hunk George Hilton - a 
charismatic coupling that director Martino exploited in 
subsequent gialli. Ivan Rassimov makes a suitably sneering 
sadist. The Nora Orlandi score - complete with eerie wailing 
female voices - is exceptional and unforgettable. 
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nora Wardh / Blade of the Ripper 


llernative Title : Lomesiodicet 7 
fe es: Lo Strano vizio della Sigi 


' of Production: 1971 
eK ee by Sergio Martino 
'\\. George Hilton, Edwige Fenech 
| Rassimoy, Bruno Corrazzari, Mand GILG 
Lh ‘ing Time: 98 mins. approx. 
|) Labels: NoShame (USA), Alan Young 
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(Italy) 


» Koch Media (Germany) 
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f Police officer Nicola Levi (Leonardo Treviglio) falls under 
suspicion when, following a domestic dispute, his unfaithful 
wife is murdered in the shower with an ice-pick. A police 
psychologist, Anna Berardi (Valeria D’ Obici), doubts Nicola’s 
guilt, her theory is that a supposedly dead serial killer, 
Franco Tribbo, has survived and is beginning a new killing 
spree. When a young student, Carol (Lara Wendel) - daughter 
of Inspector Pierro Terzi (Paolo Malco) - is threatened by the 
\ psycho, she leaves town with two friends to continue her 
studies in a deserted out-of-season hotel by the sea. However, 
the black-gloved killer has followed them, and more bloody 
deaths seem certain... 
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As other Italian Horror directors like Dario Argento and Lucio Fulci 

saw their careers sliding downhill during the mid to late Eighties, so 
Lamberto Bava saw his on the ascendancy following the International 
success of DEMONS (1985). Returning to the giallo format he’d 
proved proficient with for 1982’s A BLADE IN THE DARK, Bava 

Jr. turned in what remains his best stab at the genre with YOU’LL \ 
DIE AT MIDNIGHT. Something of a homage to earlier gialli, with 
visual references to BIRD WITH THE CRYSTAL PLUMAGE, 
TORSO and TENEBRAE, the plot is of course both derivative and ( 
cruelly misogynistic, which makes the final revelation of the killer’s N 
ID somewhat unlikely (and hardly a surprise to sharp-eyed viewers). \ 
Paolo Malco is great as Inspector Terzi, and boy-cropped Lara 

Wendel is cool as the spunky final girl. Though less violent than 
BLADE..., the murders are graphic enough, though a sexual 

mutilation with a food-blender is mercifully kept offscreen. A great 
techno-rock soundtrack from Claudio Simonetti is the creamy icing / 
on a very tasty cake here. 


Alternative Titles: Morirai A Mezzanotte / Midnight Ripper 
Year of Production: 1986 

Directed by Lamberto Bava 

Cast: Paolo Malco, Lara Wendel, Valeria D’ Obici, Leonardo 
Treviglio, Lea Martino, Gianpaolo Saccarola 

Running Time: 88 mins. approx. 

DVD Label: X-Rated (Germany) 
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Here’s a selection of new and 
alternative DVD artwork for some of 
(he films featured in the first volume of 
ihe GIALLO S@RAPBOOK. 
heck ougajhe Midnight Media website 
lor this*and othef'great deals. Go to: 
vw.midnight-media.demon.co.uk 
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